bulletin of 


THE MUSEUM OF MODERN ART 


Oct.-Nov. 1943 2 volume Xl 
WUMAN’S COLLEGE LIBRAR 
DUKE UNIVERSITY 
DURHAM, N. C. 
NOV 12 1943 
te 








~~ 





asco a 


» 
¥ 


. tae Psy ae 


We 
oem 1 4f 
+ Tit 
i 
























































STS 
Photography Center Print Room, Library, and Experimental Gallery 








1 MUSEUM OF MODERN ART Annex 


PHOTOGRAPHY CENTER 
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CONTEMPORARY PHOTOG RAPHY iis the casual pleasure 
of millions, the career of thousands. It is to be the Photography Center’s function to help 
and encourage both amateur and professional photographers through projects which are out- 
lined on the following pages. These projects are at present being financed from the Museum’s 
annual budget. But to reach maximum effectiveness and expansion, they will need the support 
of the photographic industry and of photography’s vast and devoted following. Given such 
support, the Center can become what its name implies: a focal point for activity in all promis- 


ing directions open to photography—the most democratic and widely practised of the arts. 


Joun E. ABBottT 


Executive Vice-President 


In this Bulletin the Museum of Modern Art announces the appointment of Willard D. Morgan to 
the directorship of the Department of Photography and the opening of its new Photography Center. 
With this expansion of the Department the Museum intends to make photography one of its most 
active and important fields of work. 

A little more than a century ago photography was born. Not since the invention of painting 
and sculpture in pre-historic times had so radically new a medium been made available to artists 
who were not only its inventors but during those early years its principal practitioners. Neverthe- 
less photography was at first considered not so much an art in itself as a cheap substitute for art, 
particularly the art of portraiture. Gradually during the last fifty years after much bitter and con- 
fused debate the position of photography as a fine art was generally accepted. This was brought 
about by the devoted efforts of such men as P. H. Emerson and Alfred Stieglitz, who not only 
championed the art of photography but clarified its possibilities and accepted its limitations. 

In 1932, when the Museum of Modern Art first exhibited photography it was as a peer of 
painting. In Murals by American Painters and Photographers the photo-murals were commis- 
sioned and shown with the same care and dignity as the painted murals. And later in the Museum’s 
comprehensive exhibition, Photography 1839-1937, Beaumont Newhall without neglecting the 
technical, scientific and reportorial aspects of photography, focused attention upon the history of 
photography as an art. The highest possible artistic and technical standards of fine photography 
have been the primary concern of the Department of Photography, founded in 1940, with David H. 
McAlpin as Trustee chairman and Mr. Newhall as Curator. 

They recognized, of course, that photography is also a popular art, an art of, by, and for 
everybody. Extraordinary popular interest had greeted the very invention of photography and caused 


its almost instantaneous spread throughout the western world. But it was not until sixty years later 
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that photo-engraving processes made possible the mass production, or rather nee, 12 
photographs in magazines and newspapers. Today the immense circulation of photo maga V L< 1943 
proves that photography is holding its own even with its fabulous offspring, the movies, as a means 
of popular entertainment and information. 

In a way the man who looks at the photo magazines is like the man who looks at the movies: 
they both sit enjoying themselves passively without effort or creative participation. But about the 
time the movies were invented photography began to be an active as well as a passive popular art. 
During the 1890s George Eastman made it possible for millions of people to take photographs 
themselves—to make pictures on a democratic scale previously undreamt of. Not many of the 
ensuing billions of snapshots could be called art but each might have been a work of art however 
modest, had the photographer had some modicum of patience, talent, and instruction. To encourage 
and guide the amateur photographer will be one of the essential functions of the Photography Center. 

It is not only as an art, fine or popular, that photography plays an important role in our 
civilization. In many fields of technology and science, photography is an essential instrument of 
research and documentation. These functions of photography would scarcely come within the 
the province of an art museum were it not that the camera in extending and refining man’s com- 
paratively feeble vision for purely scientific purposes has sometimes produced images of such 
extraordinary beauty that the artist photographer may well envy them and learn from them, just 
as, to draw an analogy from another Museum department, the modern industrial designer has 
learned much from the technological elegance of ball bearings or airplane propellers. In Photog- 
raphy 1839-1937 many kinds of scientific photography were illustrated. The Photography De- 
partment intends to present further and more complete reports of work in this important, though 
for the Museum, secondary field. 


Willard D. Morgan, the newly appointed Director of the Department of Photography, has had 
a varied and highly successful career. He is an experienced professional photographer specializing 
at various times in travel photography, minicamera work and the photography of architecture and 
painting. In 1935 he co-edited the Leica Manual, and then, three years later, Miniature Camera 
Work. Synchroflash Photography followed in 1939 and in 1940 he published Graphic Graflex 
Photography. Equally important as preparation for his Museum position were his two years as 
Contributions Editor of LIFE magazine. Reviewing each week thousands of unsolicited photo- 
graphs from all over the country he gained a thorough knowledge of American photography in its 
broadest and most democratic scope. In 1938 he selected and installed the First International 
Photographic Exhibition, the largest show of its kind ever held in this country. During the last 
three years he has been editor of a four thousand page encyclopedia. The Complete Photog- 
rapher. Although his activities have been chiefly in the technical, journalistic and popular fields, 
he has a lively regard for the history and study of photography as a fine art. These have of course 
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been the special interest of Beaumont Newhall, the Museum’s Curator of Photography, now serving 
as Captain in the Army Air Forces overseas. During his absence his work is being carried on by 
the Acting Curator, Nancy Newhall, herself a scholar and critic. 

During the organization of the Photography Center James Thrall Soby has served as Trustee 
Chairman of the Department, taking the place of Lieutenant Commander David H. McAlpin, 
whose enthusiasm and generosity were instrumental in the formation of the Department of Pho- 
tography three years ago. 

On the following pages Mr. Morgan and Mrs. Newhall present the record and resources of 
the Department, together with their plans for the new Photography Center, which now opens its 
doors. 


ALFRED H. Barr, Jr. 
Director of the Museum 


Photography has been a natural development of the mechanical age. It is man’s way of 
showing a world image. With such a readily expressive medium anyone can use the camera; 
for casual snapshots, for commercial gain, or for photographs which have more than a transi- 
tory value . . . something possessing greater depth of perception and meaning. It is not my 
intention to force photography in a narrow or precious direction, but here at the Photography 
Center to encourage its varied possibilities and affirm its simple honesty. The purpose of the 
Photography Center is to watch and encourage the best in all photography. 

During the past few years I have had opportunities to present information about pho- 
tography through books and magazines. As Director of the Department of Photography at 
the Museum of Modern Art, I look forward to working in still another direction through 
exhibitions of original photographs and related activities. Here | anticipate a great oppor- 
tunity to work with photographers and help in organizing new projects. 

I would like all photographers to think of the Photography Center as a place where they 
can come at any time and study photographs, read the photographic literature, see some 
exciting exhibitions, and meet others who have similar interests. 


Wittarp D. Morcan 
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PHOTOGRAPHY CENTER, 9 W. 54 STREET 


THE DEPARTMENT OF PHOTOGRA- 
PHY was founded in 1940 to study and en- 
courage creative photography. In the three 
years of its existence it has concentrated on 
building up its collection and preparing ex- 
hibitions. The establishment now of the Mu- 
seum of Modern Art Photography Center is 
a further step toward the realization of the 
Department’s twofold purpose: to help the 
individual photographer develop his own vital 
expression; and to help the vast audience 
which daily uses photography in a hundred 
forms to understand it as a medium and to 
participate in its creative possibilities. 

Towards the fulfilment of this goal, the 
Photography Center offers the following serv- 
ices and activities: 


PERMANENT COLLECTION OF PHO- 
TOGRAPHS: Believing that a collection of 
the most significant photographs is the posi- 
tive way to encourage creative work and to 
demonstrate its importance, the Department 
of Photography has acquired more than 2,000 
original photographs by nearly 200 photogra- 
phers. The collection is chiefly American and 
twentieth century, although it includes and 
eagerly acquires outstanding examples of the 
work of other countries and earlier periods. 
Many of the prints were made especially for 
the collection. 

In the newly opened Print Room in the 
Photography Center, these photographs may 
be seen Monday through Friday from 1:00 to 
6:00 p. m. and on Saturdays from 10:00 to 
1:00 p. m. 

On the third floor of the Museum building 
where a rotating exhibition from the Mu- 
seum’s Collection of Painting and Sculpture 
is always on view, a Photography Room has 
been installed. Here a small. slowly changing 


selection from the Collection of Photography 
may be seen and studied in relation to direc- 
tions and achievements in other media. 

The collection is also available to those 
who live at a distance, through circulating 
exhibitions. Any organization or institution 
whose request is approved may arrange for a 
special loan exhibition. 


EXHIBITIONS: Large and small exhibitions 
presenting important trends in creative pho- 
tography are a major function of the Depart- 
ment. The field they cover is roughly divided 
into four groups: historical, contemporary, 
educational, and one-man or group shows. 
Historical exhibitions, clarifying the still ob- 
scure past of photography, reveal inspiring 
traditions which lend new perspectives to 
today’s work. Contemporary exhibitions il- 
lustrate photography’s ability to communi- 
cate ideas, inform, and express experience. 
Educational exhibitions explore and explain 
the character of photography as a medium. 
One-man or group shows concentrate on the 
quality, range and power of the individual 
artist’s expression. 

Exhibitions from all four classes will con- 
tinue to be presented in the Museum’s gal- 
leries. Circulating versions of these will be 
prepared, in addition to exhibitions specially 
designed for traveling. 


EXPERIMENTAL GALLERY: In the Pho- 
tography Center itself, informal exhibitions 
of particular interest to photographers will 
be held from time to time. New work by 
known or unknown photographers, technical 
developments, discoveries of early work or 
new fields of photographic endeavor, mate- 
rial of a challenging or enlightening quality 
are among the subjects contemplated. 








STANDARDS FOR PHOTOGRAPHY: The 
standards of photographic criticism in daily 
newspapers and current periodicals are lim- 
ited in scope. Amateur photographers have 
frequently been led to think that the learning 
of technical formulas and compositional rules 
which lead to the acquisition of salon prizes 
is the whole aim of photography as an art. 
It is important to release information on pho- 
tography which will arouse an alert criticism 
of living issues. The Center will seek to en- 
courage a new relationship between pho- 
tographers, critics, and the photographic 
audience. 


Henri CARTIER-BRESSON: Woman lean- 
ing through door. Photography Purchase 
Fund 




























INFORMATION SERVICES: To photogra- 
phers, students, critics, collectors, teachers, 
and historians, the Photography Center offers 
its resources of information. These growing 
archives include biographical and technical 
material gathered from photographers them- 
selves; wide contemporary and _ historical 
information in the manuals, albums, periodi- 
cals, exhibition catalogs, and specialized 
publications in the library; the illustrated 
card catalog of the Museum’s collection of 
photographs and similar catalogs of other 
important collections; and lantern slides, 
either for individual selection or in lecture 
sets accompanied by text. 


LECTURES AND DISCUSSION GROUPS: 
The Photography Center is intended to serve 
as a forum for photographers and all those 
interested in photography. The problems of 
photographers, creative, technical, research, 
etc., will be explored. Outstanding photogra- 
phers will be asked to relate their experiences, 
express their opinions, and offer suggestions 
and criticisms. Creative workers in related 
fields, such as painters, writers, designers, 
sociologists, and educators, will be invited to 
enter into discussions on the nature and use 
of photography. Small meetings will be held 
in the Center, large gatherings in the Mu- 
seum auditorium. Admission to both will be 
free to members of the Museum. 


PROJECTS FOR PHOTOGRAPHERS: To 
all photographers the Photography Center 
offers active support and encouragement 
through personal interviews with the staff 
and intimate acquaintance with the signifi- 
cant work of their colleagues. When funds 
are available, the Center plans to assign 
commissions for creative work and special 
research into potentialities of the medium. 
The results of these commissions will be 
shown through exhibitions and publications. 
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Many of the nation’s most promising 
younger photographers are now on active 
war duty. Soon they will be coming back to 
their communities fired with the desire to 
turn their talents to peacetime work. In post- 
war reconstruction they may play a powerful 
role by providing visual understanding be- 
tween peoples and nations. The Center will 
act as a clearing house for such projects. 

Through association with the Photography 
Center, photographers may gain a perspec- 
tive in other arts. In its exhibitions and re- 
lated activities the Museum of Modern Art 
offers contact with the living stream of con- 
temporary art. 


COLLECTION: Since 1933 there have been 
photographs in the Collection of the Museum 
of Modern Art. The comprehensive exhibi- 
tion “Photography 1839-1937” inspired a 
number of donations. Various portfolios and 
albums of original prints were acquired 
through the years by the Library. However, 
no funds for the purchase of photographs 
were available until 1939, when the gener- 
osity of David H. McAlpin made it possible 
to begin filling in the gaps of an interesting 
but fragmentary collection. 

With the founding of the Department of 
Photography in December, 1940, a policy of 
acquisition was defined which differs in some 
respects from that of the Collection of Paint- 
ing and Sculpture. The principal concern of 
the Museum is with the work of living artists. 
In theory the Museum maintains a collection 
covering only the last fifty years and disposes 
of older works as the test of time indicates. 

In photography the situation is different. 
Its history is comparatively unexplored; its 
importance as a creative medium, debated 
since its birth, is not yet fully recognized. 
As yet, few institutions systematically and 
vigorously collect and exhibit photography. 


Of the excellent collections in this country, 
many are private, highly specialized, and 
somewhat inaccessible. Therefore, to estab- 
list a central source, representing all periods 
and easily available for comparison and ex- 
hibition, the Department is acquiring fine 
examples of work earlier than 1880, when the 
foundations of modern photography were 
laid. This collection of early photography is 
however still largely incomplete except for a 
few important categories. The Photography 
Purchase Fund has never been large, and the 
Department has preferred, whenever there 
was a choice, to buy the work of living pho- 


tographers. 


In respect to purchase, two distinct policies 
have been tried: the acquisition of one print 
from each worker has often proved to give a 
very limited impression of his scope, and the 
requirements of exhibition frequently left 
him unrepresented either in the Collection or 
in other exhibitions. Therefore, at the risk of 
seeming slow in recognizing various photog- 
raphers, the Department has found it more 
successful to gather its funds and then ac- 
quire a group of photographs by one man 
which represent him fully in quality and 
range. No photographer is solicited to give 
his work, although many have spontaneously 
done so. 

To the cooperative spirit of its friends the 
Department owes the majority of its finest 
acquisitions. Already much significant work 
has been brought together, making it possi- 
ble, often for the first time, to compare move- 
ments and individuals widely divergent in 
aim or period. Formerly, due to limited space 
and personnel, it was possible to examine the 
collection only by appointment. Now, with 
the opening of the Photography Center and 
its Print Room to the public, the Collection 
can truly serve its intended purpose as a cata- 
lyst and a source for creative photography. 


7 








A FEW ACQUISITIONS OUTLINING THE SCOPE OF THE COLLECTION: 


Photographer 

Adams, Cunningham, Genthe, 
Lange, B. Weston, E. Weston, 
Wright 

Alvarez Bravo, Manuel 

Atget, Eugéne 

Cameron, Julia Margaret 
Carter, Evans, Jung, Lange, 
Lee, Locke, Rothstein, Shahn, 
Vachon 


Emerson, Dr. Peter Henry 


Evans, Walker 


Gardner, Alexander and others 


Hill, D. O. & Adamson, R. 
Levitt, Helen 


Moholy-Nagy, Laszlo 


Muybridge, Eadweard 


O'Sullivan & Bell 


Porter, Dr. Eliot 


Ray, Man 


Sheeler, Charles 


Stieglitz, Alfred 


Strand, Paul 
Vandivert, William 


Weston, Edward 


White, Clarence 


Description 
150 photographs 


9 photographs 


18 prints made by Berenice Abbott from 
original negatives 
2 portraits 


69 photographs 


album of 40 platinum prints, “Life and 
Landscape on the Norfolk Broads,” Lon- 
don, 1886 

25 photographs 

album of 100 albumen prints, “Gardner’s 
Photographic Sketchbook of the War,” 
1863-65, 2 vols. 

2 calotype portraits 

15 photographs 

11 photographs comprising his first one- 
man exhibition in America 

album of 117 albumen prints, “Photo- 
graphic Studies of Central America,” 
1875 

album of 50 albumen prints, ““Geographi- 
cal Explorations and Surveys West of 
the 100th Meridian,” 1871-73 

53 photographs of birds, 37 in color, 16 
in black and white 

124 photographs 


Ford Plant series 


4 platinum prints 

10 photographs 

9 Equivalents 

2 platinum prints and 3 gaslight prints 
2 platinum prints 

70 photographs comprising the exhibi- 
tion, “Two Years of War in England” 
16 photographs 

74 palladio prints, 1914-26 


6 platinum prints 
1 platinum print 


Source 
Gift of Albert M. Bender 


Gift of Edgar J. Kaufmann, 
Jr., and Photography Pur- 
chase Fund 


Given anonymously 


Photography Purchase Fund 


Gift of the Farm Security 
Administration 


Given anonymously 


Anonymous Fund 


Given anonymously 
Gift of Bella C. Landauer 


Given anonymously 


Given anonymously 


Transfer from Library 


Given by Ansel Adams in 
memory of Albert M. Bender 


Gift of the photographer 
Gift of James Thrall Soby 
Gift of Lincoln Kirstein and 
the photographer 

Gift of Charles Sheeler 
Given anonymously 

Given anonymously 

Gift of the photographer 
Photography Purchase Fund 


Gift of the photographer 
Given anonymously 
Extended loan by photogra- 
pher 

Photography Purchase Fund 
Gift of Jane Felix White 








ind 


Edward WESTON: Nude on sand, 1936. Given anonymously 








Alfred STIEGLITZ: Equivalent C, ce. 1930. Anonymous gift 











STUDY COLLECTION: The Department 
also possesses a Study Collection where re- 
lated material—techniques, special archives, 
embryonic trends not yet sufficiently devel- 
oped for the main Collection—may be con- 
sulted. The Study Collection already includes 
such subjects as: examples of reproductive 
processes, early techniques, a portrait file of 
contemporary artists, unusual interpreta- 
tions of works of art, and a growing collection 
of the outstanding photographs of World 
War II. After the war, the Department plans 
to select the best of this war record and have 
fine prints made for the main Collection. 
Extensive additions are contemplated, such 
as the challenging achievements of scientific 
photography and a representative file of the 
Farm Security Administration. 


LIBRARY: The photography section of the 
Museum Library has been transferred to the 
Photography Center and may now be con- 
sulted in the Print Room. This juxtaposition 
makes possible the immediate comparison of 
original photographs with related publica- 
tions. 

In many ways the Center’s Library sup- 
plements and extends the Collection. Em- 
phasis has been laid on pictorial material— 
albums and portfolios of fine reproductions; 
monographs, annuals and bound periodicals 
—and on basic source material—controver- 
sial manifestos, early manuals, technical 
treatises, and exhibition catalogs. Thus, for 
example, the work of European photogra- 
phers, who, due to war conditions, are repre- 
sented sparsely or not at all in the Collection, 
may be approached through the monographs 
and annuals in the Library. 

Creative directions may be followed in peri- 

‘ odicals such as Camera Work, exhibition cata- 
logs like the Deutsche Werkbund, Stuttgart, 
1929, and in manifestos such as Emerson’s 


Naturalistic Photography, London, 1889, 


Moholy-Nagy’s Painting, Photography, Film, 
Munich, 1925, and Edward Weston’s Photog- 
raphy, Pasadena, 1934. Formal biographies 
and histories, more often partisan than im- 
partial, help the student in correlating this 
material. Technical trends may be followed 
from their surprisingly early beginnings in 
old manuals to the latest theoretic treatise. 
Standard handbooks are kept up to date. 
Recent information from manufacturers is 
available. Current periodicals and new titles 
may be found in a special section. 


LANTERN SLIDES: Lantern slides are a 
brilliant and satisfactory way of exhibiting 
photographs. The transparency has a greater 
range of tone than any print and its pro- 
jected image may be seen by many people. 
Hundreds of slides carefully chosen from 
many sources to cover the history and 
present scope of photography are available 
for individual rental. To encourage their use 
by colleges, museums, camera clubs and 
other organizations, the Photography Cen- 
ter plans a series of special lecture sets ac- 
companied by text. Two now in preparation 
are: “The History of Photography” and 
“What is Photography?” Other subjects 
soon to be released are: “Action Photogra- 
phy,” “Portraits and Personalities,” and 
**New Forms in 20th Century Photography.” 


MEMBERS’ PRIVILEGES: Special privi- 
leges in the Photography Center will be ex- 
tended to members of the Museum. They 
will have access to the Center’s library and 
print collections and are invited to consult 
the Director of Photography on problems in 
the field. Lectures and discussion groups on 
trends and techniques in modern photog- 
raphy are being arranged for members; 
schedules of these and invitations to special 
exhibitions in the Center will be sent to all 
members. 
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Paul STRAND: Window, Ghost Town, Red River, New Mexico, 1932. Platinum print. 
Photography Purchase Fund 











LIST OF PHOTOGRAPHERS IN THE COLLECTION 


Figure denotes number of original photographs by which each photographer is represented. 


Abbott, Berenice 3 
Adams, Ansel 67 

Agha, Dr. Mehemed F. 1 
Alland, Alexander 3 
Alvarez Bravo, Manuel 9 
Atget, Eugéne 18 

Aulik, Keith J. 1 

Avery, Frances | 

Baasch, Kurt 15 

Bakker, Gerhard H. 1 
Barnard, George N. 53 
Bernhard, Ruth 3 

Betz, Pierre 4 

Block, Clarence L. 1 
Borsig, Arnold von 4 
Boughton, Alice 1 
Bourke-White, Margaret 2 
Brady, Mathew B. 43 
Brassaf, (Paul Morand) 2 
Breitenbach, Joseph 2 
Bristol, Horace | 

Bruehl, Anton 5 

Bruehl, Martin | 
Bruguiére, Francis 4 
Cameron, Julia Margaret 2 
Carter, Paul 1 
Cartier-Bresson, Henri 7 
Clemens, Mildred L. | 
Clough, Stanley T. | 
Cocomise, Sam 1 

Collins, Marjory | 
Cunningham, Imogen 37 
Curtis, E. Earl 1 
Davidson, Hal | 

Davis, Faurest 3 

Day, Richard 1 

De Palma, Victor | 
Dumas, Nora | 

Eagle, Arnold 1 
Edgerton, Dr. Harold E. 2 
Elisofon, Eliot 2 
Emerson, Dr. Peter H. 101 
Engel, Morris 1 (24*) 
Entin, Edward 1 

Evans, Walker 37 
Farynk, Walter 1 

Fein, Philip 2 

Feininger, Andreas 2 
Feininger, Lux 5 

Fellig, Arthur (Weegee) 13 
Fenn, Albert 2 

Fenton, Roger 8 
Flannery, Henry G. | 
Gardner, Alexander 100 
Gardner, J. 10 


Genthe, Dr. Arnold 8 
Gilbert, Q. O., M. D. 1 
Gramlich, Mac | 
Greene, William C. 1 
Grossman, Sid 3 
Gutman, John | 
Harding, Elizabeth | 
Haz, Nicolas 3 

Helm, Theodore 2 
Henle, Fritz 16 


Hill, David Octavius and Adam- 


son, Robert 4 
Hillers, J. K. 39 
Hine, Lewis 4 
Ingram, Robert 2 
Jackson, Jean | 
Jackson, William H. 55 
Jung, Theodor 2 
Kaufman, Pettus | 
Kertesz, André 4 
Knee, Ernst | 
Knox, David 4 
Krutch, Charles E. 4 
Lange, Dorothea 17 
Lavenson, Alma | 
Lee, Dudley 2 
Lee, Russell 17 
Lemus, Luis | 
Le Seeq, Henry 3 
Levitt, Helen 16 
Leyda, Jay 14 
Libsohn, Sol 3 
Little, Betty C. 2 
Lynes, George Platt 2 
Locke, Edwin 1 
Mabee, Zell 1 
Manning, Jack | 
Martin, Paul 12 
Matter, Herbert | 
McManigal, J. W. 1 
Model, Lisette 8 
Moholy-Nagy, Laszlo 43 
Morgan, Barbara 2 
Morris, Wright 2 
Munroe, Joe 1 
Muybridge, Eadweard 280 
Mydans, Carl 2 
Naylor, Genevieve 2 
Newman, Arnold 15 
Norman, Dorothy 1 
O'Sullivan, T. H. 52 
Outerbridge, Paul, Jr. 3 
Partridge, Roi 2 
Penn, Irving 2 
Phillips, Constance 1 


Porter, Dr. Eliot 54 
Post, Helen M. 1 
Pywell, William R. 3 
Ray, Man 134 
Reekie, J. 7 

Robbins, David 2 
Robbins, Le Roy 1 
Robertson, Henry B. 1 
Rogers, John C. 1} 
Rogi-André 10 

Rotan, Thurman 2 
Rothstein, Arthur 10 
Rosenblum, Walter 2 
Russell, Captain A. J. 15 
Samuels, Ralph 3 
Savage, C. R. 18 
Schad, Christian 3 
Seaver, Gilbert H. 2 
Sekaer, Peter 3 
Shahn, Ben 13 
Sheeler, Charles 16 
Siegel, Arthur S. 4 
Siskind, Aaron 2 
Sisto, Ernest 1 

Snaer, Seymour W. 2 
Snider, Orville L. 1 
Snyder, J. T. 1 
Sommer, Frederick 1 
Stackpole, Peter | 
Steichen, Edward 15 
Steiner, Ralph 5 
Stieglitz, Alfred 25 
Strand, Paul 9 
Swank, Luke 74 
Swift, Henry F. 3 
Talbot, W. H. Fox, 4 
Tietgens, Rolf 2 
Timberman, Elizabeth 1 
Treadwell, Walter G. 1 
Vachon, John 3 
Valente, Alfredo | 
Vandivert, William 70 
Van Dyke, Willard 1 
Veissi, Harriet M. 1 
Warnecke, William 1 
Waters, E. K. 1 
Watkins, C. E. 30 
Weissman, Ernest 1 
Weston, Brett 30 
Weston, Edward 50 (74*) 
White, Clarence 7 
White, Minor 3 
Wittick, Ben 4 
Woodbury, D. B. 1 
Wright, Cedric 14 


*Extended loan. 











EXHIBITIONS: The following is a list of 
photography exhibitions prepared by the 
Museum. Those marked with asterisks were 
planned and directed by the Department of 
Photography. In addition to the exhibitions 
listed photography has, of course, been used 
extensively as a part of exhibition technique 
by other departments of the Museum. Most 
of the exhibitions have been sent on tour; 
some of them especially prepared in several 
versions by the Department of Circulating 
Exhibitions. 


Murals by American Painters and Photographers. 
May 3-31, 1932. Photomural section directed by 
Julien Levy. The first presentation at the Museum of 
photography as an art and a pioneer exhibition of 
enlarged photographs or photomontage designed for 
mural decoration. 


Photography 1839-1937. March 17-April 18, 1937. 
Directed by Beaumont Newhall. A large retrospec- 
tive exhibition integrating the technical develop- 
ment of photography with its growth as a creative 
medium, and outlining its modern uses in technology 
and communication. It was accompanied by the 
publication, “Photography, a Short Critical History.” 


Trois Siécles d Art aux Etats Unis. Musée du Jeu de 
Paume, Paris, May 24-July 31, 1938. Photography 
section prepared by Beaumont Newhall. A brief 
resume of the notable American contributions to 


photography. 


American Photographs by Walker Evans. September 
28-November 18, 1938. Directed by Lincoln Kirstein. 
Monograph illustrated by 87 photographs; text by 
Lincoln Kirstein. The first show given by the Mu- 
seum to a single photographer. 


Abstract Photography. 1939. Directed by Beaumont 
Newhall. A small circulating exhibition designed to 
introduce the student to a special aspect of modern 
photography. 


Functions of the Camera. 1939. Directed by Beau- 
mont Newhall. A small circulating exhibition out- 
lining the technical characteristics of photography, 
such as its capacity for detail, its ability to stop 
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action or record continuous motion, the use of 
focus, etc. 


Documents of America. 1939. Directed by Beaumont 
Newhall. Circulating exhibition presenting photog- 
raphy as a social instrument: the work of Farm 
Security Administration Photographers: Evans, 
Jung, Lange, Lee, Locke, Mydans, Rothstein, Shahn. 


Art in Our Time. May 10-September 30, 1939. Pho- 
tography section: Seven American Photographers, 
directed by Beaumont Newhall. Included were 
Berenice Abbott, Ansel Adams, Dr. Harold Edger- 
ton, Walker Evans, Man Ray, Ralph Steiner, Brett 
Weston. 


The California Group. 1940. Directed by Beaumont 
Newhall. Circulating exhibition presenting the 
“F/64” movement: photographs by Adams, Cun- 
ningham, Lange, B. Weston, E. Weston. 


War comes to the People—Photographs by Therese 
Bonney. December 10, 1940-January 5, 1941. The 
impact of war on the people of Finland, Belgium, 
France, accompanied by a running commentary. 
Additional photographs by Eliot Elisofon were in- 
cluded. 


Sixty Photographs.* December 31, 1940-January 12, 
1941. Directed by Ansel Adams and Beaumont New- 
hall. Introductory exhibition of the Department of 
Photography, surveying the scope of photography 


as creative expression. 


Photographs by D. O. Hill and R. Adamson, 1843- 
1849*. September 10-October 19, 1941. Directed by 
Beaumont Newhall. Portraits and landscapes selected 
from the private collection of Dr. Heinrich Schwarz, 
author of the monograph “David Octavius Hill, 
Master of Photography.” Many of the prints were 
calotypes nearly a century old; others were made 
more recently from the original paper negatives. 
This was the most complete exhibition of Hill ever 
held in this country. 


The Image of Freedom.* October 29, 1941-February 
1, 1942. Directed by Beaumont Newhall. An experi- 
mental contest: photographers were challenged to 
interpret the abstract ideal of freedom in concrete 
terms of photography. Every photograph accepted 
by the jury was purchased for the Permanent Collec- 
tion at the price of $25. 















American Photographs at $10*. December 3, 1941- 
January 4, 1942. Directed by Beaumont Newhall. 
An experimental project undertaken in the hope of 
solving the photographer’s problem of distribution 
and of introducing the public to fine photographs at 
a small cost. Nine photographers participated- 
Ansel Adams, Berenice Abbott, Walker Evans, 
Helen Levitt, L. Moholy-Nagy, Arnold Newman, 
Charles Sheeler, Brett Weston, and Edward Weston. 
New Acquisitions in Photography.* January 13- 
February 15, 1942. The first exhibition selected from 
the Collection of Photography. It included four 
platinum prints by Alfred Stieglitz given by Charles 
Sheeler, the Surf Sequence by Ansel Adams, a group 
of recent photographs by Edward Weston, part of 
the Man Ray group given by James Thrall Soby, 
and the first presentation in fifty years of the work 
of P. H. Emerson. 


Dancers in Movement. Photographs by Gjon Mili. 
January 13-April 9, 1942. Directed by Paul Magriel. 
Stroboscopic and singleflash photographs of the 
dance. 


Painting with Light. 1942. Directed by L. Moholy- 
Nagy. A circulating exhibition demonstrating the 
technique of making photograms—creating patterns 
without a camera on sensitized paper by the action 


of light. 


Photographs of the Civil War and the American Fron- 
tier.* March 3-April 5, 1942. Directed by Ansel 
Adams. This exhibition presented as a whole the 
magnificent interpretations of a great war and the 
exploration of the unknown West which have in- 
fluenced and inspired recent photography. Photo- 
graphs by Brady, Jackson, O'Sullivan, Witteck, and 
others. 


Dr. Harold E. EDGERTON: Swirls and eddies of a tennis stroke, 1939. Multiple exposure. 


Stroboscopic light. Courtesy of Dr. Edgerton. 
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Two Years of War in England.* Photographs by 
William Vandivert for LIFE. April 15-June 10, 1942. 
Directed by Beaumont Newhall. Reportage on the 
bombings, the convoys, the R.A.F. and the heroism 
of the British people, by the only American photog- 
rapher to be in England throughout this crucial 
period. The entire exhibition was given to the Mu- 
seum by the photographer. 


Road to Victory. May 21-October 4, 1942. Directed 
by Lieutenant Commander Edward Steichen, U. S. 
N.R. Installation designed by Herbert Bayer. Text 
by Carl Sandburg. Initiated by the Department of 
Photography. A spectacular use of photomurals 
scaled and planned in space and sequence to arouse 
an emotional response. Five smaller versions were 
made especially for circulation: two for Latin- 
America, two for England, and one for the United 
States which had its first showing in Honolulu. 


Masters of Photography.* 1943. Directed by Nancy 
Newhall. A small circulating exhibition of original 
photographs by noteworthy photographers from all 


periods. 





Entrance Gallery: Center, 


9 West 54 Street 


Photography 
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New Acquisitions: 10 Photographs by Alfred Stieg- 
litz.* December 16, 1942-February 28, 1943. The 
three early photographs taken in the 1880's and the 
seven from the period of the 1920's and 30’s demon- 
strate the growt1 and power of one of the great 
artists of our time. 


Faces and Places in Brazil. Photographs by Gene- 
vieve Naylor, January 27-February 28, 1943. Docu- 
mentary interpretation of the Brazilian people: 
races, customs, religious festivals, occupations. 


Birds in Color: Flashlight Photographs by Eliot 
Porter.* March 10-April 18, 1943. Directed by Nancy 
Newhall. A remarkable achievement in the fields of 
both ornithology and color photography. 54 photo- 
graphs, the result of a Guggenheim fellowship, were 
given to the Museum by the photographer. 


Children: Photographs by Helen Levitt.* March 10- 
April 18, 1943. Directed by Nancy Newhall. A young 
photographer who uses the “candid” camera to 
reveal the drama of children at play in city streets. 


Tunisian Triumph.* War photographs by Eliot 
Elisofon. June 17-July 25, 1943. Directed by Nancy 
Newhall. A direct account of the Americans in actual 
battle by a LIFE photo-correspondent, accompanied 
by the photographer’s comments and letters written 
in the field. 


Taking Pictures. 1943. Directed by Victor D’ Amico 
for USO Centers. Illustrating mistakes to avoid in 


making snapshots. 


{ction Photography.* August 17-September 19, 1943. 
Directed by Nancy Newhall. The historical develop- 
ment and contemporary applications of one of the 
most remarkable characteristics of photography — 
its ability to stop action and to record continuous 
movement. 


* Photography 


100 Years of Portrait Photography. 
Center, November 3-December 4, 1943. Directed by 
Willard Morgan and Nancy Newhall. The first study 
show in the Experimental Gallery, surveying the 
manifold ways in which photographers have inter- 
preted individuals both celebrated and anonymous. 








MUSEUM NOTES 


MEMBERS: Lunch and tea: In response to many re- 
quests, a buffet lunch is being served in the Members’ 
Penthouse from noon to half past two o'clock daily 
(except Sunday). Lunch consists of a large bow] of 
soup, salad or dessert and tea and coffee, cheese and 
crackers. The price is 75¢, and service will be re- 
stricted to members and their guests. Tea will con- 
tinue to be served daily for members from 4 to 6:15 
under the same arrangements as last year. 

Members planning to send Christmas Gift Mem- 
berships to family or friends are reminded to mail 
their order forms to the Museum by December 15. 
This year all gift members will receive their choice 
of a complimentary color reproduction: Cézanne’s 
The Card Players, Orozco Zapatistas, Picasso Woman 
in White or Rousseau’s The Sleeping Gypsy. 


ART CLASSES: Understanding Modern Painting 
by Painting. Instructor, Mervin Jules, Instructor in 
Painting at the Fieldston School. A class for adults, 
amateur painters, and students in which modern 
painting will be studied by doing exercises in rela- 
tion to visits to the Museum and discussions. Mon- 
day evenings. 15 sessions, December 6-March 20. 
Fees: $25, Non-members, $35. What is Modern Art? 
Instructors, Ruth Olsen and Inez Garson. An elemen- 
tary introduction to modern art. Wednesday eve- 
nings. 5 sessions, December 1-January 12. Fee: $5. 


CLASSES FOR MEMBERS’ CHILDREN: Classes 
on Saturday morning and Friday afternoon will be 
inaugurated for children in age groups from four 
through fifteen years, beginning the week of Novem- 
ber 1 and running for 10 sessions. Fee for members’ 
children, $12; for non-members’ children, $18. 
Classes include exercises in painting and _ plastic 
media, visits to the Museum galleries, and for the 
older students, discussions of modern movements in 
art. 


EXHIBITIONS 
ALEXANDER CALDER: Sculptures and Construc- 


tions: September 28-November 28. A retrospective 
exhibition of the work of Alexander Calder, Ameri- 
can sculptor, consisting of mobiles, stabiles, jewelry, 
toys and drawings installed in the first floor galleries 
and garden. The exhibition was directed by James 
Johnson Sweeney; installation designed by Herbert 
Matter. 


ROMANTIC PAINTING IN AMERICA: Opens No- 
vember 16, to February 6. A major exhibition com- 
prising more than 200 paintings which will completely 
fill the second floor. An historical section will consti- 
tute approximately one-third of the exhibition. 
Three 18th century artists are included: West, 
Copley and Trumbull; and forty-two 19th century 
artists, among them Allston, Cole and Ryder. The 
main portion will be devoted to the work of about 
seventy-five contemporary artists including Ather- 
ton, Austin, Bellows, Blanch, Brook, Burchfield, 
Davies, Demuth, Eilshemius, Feininger, Graves, 
Hopper, Levi, MacIver, Marin, O’Keeffe, and Wat- 
kins. The exhibition is under the direction of 


Dorothy C. Miller. 


PAINTINGS UNDER $75: December 7-January 6. A 
group of pictures by contemporary American artists 
for exhibition and sale. This show will replace the 
popular USEFUL OBJECTS exhibition of former 
years in accordance with the desires of the War Pro- 
duction Board to minimize consumption of essential 
civilian goods. 


MARINES UNDER FIRE: November 9-January 22. 
The Museum has selected an unusual and timely 
collection of drawings and watercolors in the audi- 
torium galleries to celebrate the 168th Anniversary 
of the founding of the Marine Corps. All of the 
pictures were made recently in the Pacific theatre 
by Marines on active duty. 


100 YEARS OF PORTRAIT PHOTOGRAPHY: No- 
vember 3-December 4. The first study show at the 
new Photography Center, 9 West 54 Street. Inter- 
pretations by photographers in many different tech- 
niques. 


PHOTOGRAPHY ROOM: 3rd floor. Opening No- 
vember 3rd. Permanent exhibition gallery where 
slowly changing selections from the Collection of 
Photographs may always be seen. The introductory 
exhibition centers around several new acquisitions: 
9 Equivalents by Alfred Stieglitz, anonymously 
given; 5 photographs by Paul Strand, 3 given by the 
photographer, 2 acquired through the Photography 
Purchase Fund; and one photograph by Ansel 
Adams, gift of the photographer. Photographs by 
P. H. Emerson and Edward Weston will also be 
exhibited. 
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WOMEN IN NECESSARY CIVILIAN EMPLOY- 
MENT: September 3-October 3. A display of the 
winning covers in a National Magazine Competition 
the purpose of which was to urge more women to 
take civilian employment in order to release men for 
military service or heavy war work. All of the na- 
tion’s magazines using pictorial covers were asked 
by the War Manpower Commission and the OWI 
to devote the cover of their issues which appeared on 
Labor Day to a painting, drawing, or photograph of 
a woman or women engaged in some sort of essential 
civilian job. 191 magazines complied and covers 
winning awards were exhibited with a group of 
photographs especially provided by the OWI of 
women already engaged in such work. 


BALI: The Human Problem of Reoccupation: August 
10-September 19. This exhibition was prepared as an 
example of one method of approach to the problem 
of reoccupation, not the least of which is the neces- 
sity for understanding in some degree the culture, 
the habits of thought and behavior of peoples in 
lands re-taken from the enemy. The material was 
selected from native sculpture, paintings and idols 
collected by Gregory Bateson, distinguished anthro- 
pologist, during a two-year expedition to Bali, and 
from more than 25,000 photographs which he took 
there as the basis for a book, Balinese Character, on 
which he collaborated with Margaret Mead. The 
installation was designed by Xanti Schawinsky. 


CIRCULATING EXHIBITIONS: The Department of 
Circulating Exhibitionsand Educational Services has 
just issued its 1943-44 catalog of traveling exhibi- 
tions. Fifty exhibitions are listed including a revised 
group entitled “Wartime Exhibitions.” 

A year ago the Museum sent out a questionnaire 
to discover whether organizations and institutions 
would continue to carry out their programs of special 
exhibitions during the war; an overwhelming re- 
sponse has led the Department to continue its service 
of traveling exhibitions to museums, colleges, schools, 
clubs and community organizations. In this second 
year of the war demands from other groups such as 
army camps, U.S.O. chapters, hospitals, factories 
and housing centers have made it necessary to ex- 
pand this service even more. 

This first catalog lists exhibitions, most of which 
have been held previously at the Museum, particu- 
larly for adult audiences of museums, colleges and 
universities. A separate catalog will be issued listing 
exhibitions for more elementary study. Information 
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regarding additional educational services, including 
slide-talks, movies, small exhibitions which can be 
purchased for nominal sums, classroom portfolios of 
colored reproductions, and so forth, will be made 
available later in the year. 


COLOR REPRODUCTIONS: Two color prints are 
in preparation; Pine and Rocks by Paul Cézanne and 
La Goulue by Toulouse-Lautree (format size 22 x 
28”). The selling price is $5.50 each, members re- 
ceiving a 25% discount. It is hoped that these will 
be ready for Christmas sale. 


ACQUISITIONS 


DAVIS, Stuart. American, born 1894 
Flying Carpet. (1942) Wool rug, woven by V’Soske. 
7/1” x 10’. Edgar J. Kaufmann, Jr. Fund. 


de CHIRICO, Giorgio. Italian, born Greece 1888 
Delights of the Poet. (1913) Oil on canvas, 27%¢ x 
34”. Acquired through the Lillie P. Bliss Bequest. 


FERREN, John. American, born 1905 
Rug. (1942) Wool, woven by V’Soske, 6’7” x 9’. 
Purchase Fund. 


HARTLEY, Marsden. American, born 1877 
Evening Storm, Schoodic, Maine. 1942. Oil on 
composition board, 30 x 40”. Acquired through the 
Lillie P. Bliss Bequest. 


HOPPER, Edward. American, born 1882 
Gas. (1940) Oil on canvas, 264% x 404%”. Mrs. 
Simon Guggenheim Fund. 


MASSON, André. French, born 1896. Now in U.S.A. 
Leonardo da Vinci and Isabella d’ Este. 1942. Oil on 


canvas, 397 x 50”. Given anonymously. 


MATTA ECHAURREN, Roberto. Chilean, born 
1911. Now in U.S.A. 
Hanging Man. (1942) Oil on canvas, 3814 x 514”. 
Gift of Charles E. Merrill. 


MONDRIAN, Piet. Dutch, born 1872. Now in 

U.S.A. 

Broadway Boogie-Woogie. 1942-43. Oil on canvas, 
50 x 50”. Given anonymously. 

SCHLEMMER, Oskar. German, born 1888 
Bauhaus Stairway. (ca. 1929) Oil on canvas, 6334 x 
4434”, Given anonymously. 

TOMAYO, Rufino. Mexican, born 1899. Now in 

U.S.A. 

Woman with Pineapple. 1941. Oil on canvas, 40 x 
30”. Gift of friends of the artist. 








PUBLICATIONS 


Alexander Calder, by James Johnson Sweeney. 
Through his originality as a sculptor and his spirited 
gift of invention, Alexander Calder has won an estab- 
lished place in contemporary art both here and 
abroad. This first monograph reveals in detail a 
coherent line of development from his ingenious 
miniature circus and droll mechanical toys of the 
twenties to the gay, brilliant daring of his latest 
abstract mobiles. The book’s many plates illustrate 
all phases of his work and include a series of remark- 
able multiflash photographs of mobiles in motion by 
Herbert Matter. 64 pages; 63 plates; paper $1.00; 
cloth $2.00. 


Romantic Painting in America, by James Thrall Soby 
and Dorothy C. Miller. For the first time, the Ro- 
mantic tradition in American painting has been 
presented as a continuous tendency, beginning in 
the late 18th century with West, Copley and Trum- 
bull and ending with the younger painters of today. 
While the book is not intended as a complete survey 
of movemeuts and artists, it does explore a wide 
range of American Romantic art, some of it long 
neglected, some too recent to be generally known. 
The Romantic tradition emerges as one of the 
strongest currents in American painting. 128 pages; 
124 plates (2 in color); cloth $2.50; paper $1.00. 


What is Modern Painting? by Alfred H. Barr, Jr. 
An explanatory picture-book with concise, simple 
text designed to introduce modern painting to the 
student and layman: the second of a series of ele- 
mentary pamphlets on contemporary art. 44 pages; 
14 plates; paper 75 cents. 


REPRINTS 
Brazil Builds: Architecture New and Old, 1652-1942, 


by Philip L. Goodwin with photographs by G. E. 
Kidder Smith and others. (Text in English and 
Portuguese). This handsome book, with its magnifi- 
cent pictures and authoritative text, reveals the 
lavish beauties of the 18th century baroque archi- 
tecture as well as the straightforward and fresh con- 
temporary designs which characterize so much of 
Brazil’s new building. Revised edition, 208 pages; 
300 plates (4 in full color); cloth $6.00. 


The Latin-American Collection of the Museum of 
Modern Art, by Lincoln Kirstein. The first survey in 
English of Latin-American art from the colonial 
period to the present day. The informative text 


examines the cultural circumstances which have 
shaped the art of Latin-American countries, but the 
emphasis of the book lies on modern work illustrated 
by paintings, sculpture and prints acquired by the 
Museum. The running text supplies brief accounts of 
contemporary art in ten of the American republics. 
An extensive bibliography is of special value to 
schools, colleges, libraries and museums, as well as 
to the collector or layman eager to know mere of the 
extraordinary wealth of modern art of our hemi- 
sphere neighbors. Revised edition; 112 pages; 113 
plates (color frontispiece); cloth $2.00. ; 


YOUNG PEOPLE’S GALLERY 


YOUNG NEGRO ART: An Exhibition of the Work of 
Students at Hampton Institute: October 5-November 
28. A selection of twelve paintings, twenty-five draw- 
ings and one mural by seven young men and one 
woman now or recently students of Hampton under 
Vicktor Lowenfeld. Several of the men are in the 
Armed Services. John T. Biggers of Gastonia, N. C., 
is represented by the greatest number of works 
shown: his mural The Dying Soldier and two study 
sketches for it, three paintings, and six drawings. 


HOLIDAY CIRCUS: December 7-January 30. An 
exhibition prepared especially for children, will in- 
clude a variety of objects, toys, sculpture, painting, 
silk screen prints. There will be two activity centers, 
one where children can manipulate mechanical toys 
and games, the other where they may paint and 
make their own toys and constructions. The exhibi- 
tion is planned for children between the ages of four 
and twelve. 


EXHIBITIONS FOR U.S.O.: August 4-September 26. 
Art to interest, entertain, and enrich the lives of war 
workers, service men and their families was presented 
in a group of small exhibitions which make up Art 
Shows for USO Centers. In addition to five small 
shows; Magic in Your Hands, Understanding Chil- 
dren’s Art, Taking Pictures, Your Home—Your De- 
sign for Living, and American Artists, the exhibition 
includes two art kits—one for finger painting, the 
other for watercolor—each kit capable of being used 
at one time by twelve persons in a USO Center. 
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ITINERARY SCHEDULE OF CIRCULATING EXHIBITIONS FOR 
NOVEMBER AND DECEMBER 1943 


City Institution Exhibition Dates 


ANboveR, Mass. Addison Gallery of American Art, Phillips Academy Brazil Builds Nov. 26-Dee. 
Cuicaco, Itt. Art Institute of Chicago Bali: The Human Problem of Re- 
occupation Dec. 17-Jan. 
CINCINNATI, OHIO School of Applied Arts, University of Cincinnati War Posters of the United Nations Nov. 1-Nov. 
Cotorapo Sprincs, Coto. Taylor Museum Action Photography Dec. 24-Jan. 
Cuxver, INb. Culver Military Academy Camouflage Nov. 8-Nov. 
Dattas, Tex. Dallas Museum of Fine Arts Art of Australia Nov. 29-Dec. 
Decatur, ILL. Decatur Art Institute The Artist in Advertising Dec. 2-Dec. 
Evein, Iie. Elgin Academy Regional Building in the United 
States Nov. 1-Nov. 
Farco, N. D. North Dakota Agricultural College Housing in Europe and America Nov. 6-Nov. 
Furnt, Micu. Flint Institute of Arts 20th Century Portraits Nov. 20-Dec. 
Greensporo, N. C. Woman’s College of the University of North 
Carolina Silk Screen Prints Nov. 1-Nov. 
Hanover, N. H. Dartmouth College Road to Victory Oct. 17-Nov. 
4 ™ il = Paintings from 10 Latin-American 
Republics Dec. 3-Dec. 
HoLtywoop, CAuir. American Contemporary Gallery Migration of the Negro Nov. 1-Nov. 
Irmaca, N. Y. College of Home Economics, Cornell University YANK IhIlustrates the War Nov. 21-Dec. 
Kansas Crry, Mo. William Rockhill Nelson Gallery Paintings from Latin America 
(Museum Collection) Dec. 1-Dec. 
LAKEVILLE, Conn. Hotchkiss School Masters of Photography Dec. 6-Dec. 
Mancuester, N. H. Currier Gallery of Art Road to Victory Dec. 1-Dec. 


MInNeEAPouis, MINN. University of Minnesota Four American Watercolorists Nov. 5-Nov. 


Rivera, Orozco, Siqueiros Dec. 11-Jan. 

New Haven, Conn. Yale University School of Fine Arts Bali: The Human Problem of Re- 

occupation Nov. 12-Dec. 
New Orveans, La. Isaac Delgado Museum Masters of Photography Nov. 1-Nov. 
PAINESVILLE, Onto Lake Erie College What is Good Design in Useful 

Objects? Nov. 1-Nov. 
Patm Beacn, Fia. Society of the Four Arts Four American Watercolorists Dec. 8-Dec. 
PitrsspureGa, Pa. Outlines Arts in Therapy Dec. 5-Jan. 
PoucuKeepsir, N. Y. Vassar College European and American Painting Nov. 9-Nov. 3 
Ricumonp, Va. Medical College of Virginia The Arts in Therapy Dec. 27-Jan. 
Sr. Louis, Mo. City Art Museum YANK Illustrates the War Dec. 28-Jan. 
St. Paut, MINN. . Hamline University Rivera, Orozco, Siqueiros Nov. 6-Nov. 
Saratoca Sprincs, N. Y. Skidmore College The Arts in Therapy Nov. 22-Dec. 
SPRINGFIELD, ILL. Illinois State Museum Art from Fighting China Dec. 11-Jan. 
Toronto, CANADA Art Gallery of Toronto Americans 1943 Nov. 12-Dec. 
Urnpana, Iv. University of Illinois The Artist in Advertising Nov. 5-Nov. 
Utica, N. Y. Munson-Williams-Proctor Institute Graphic Arts from Mexico and 

Argentina Nov. 3-Nov. 

Paintings from 10 Latin American 

Republics Nov. 3-Nov. 
Wasnineton, D. C. The National Museum (Smithsonian Institution) Bali: The Human Problem of Re- 

occupation Oct. 13-Nov. 
= Commerce Building Auditorium Airways to Peace Dec. 1-Dec. 
WiLtiamstown, Mass. Lawrence Art Museum, Williams College Tunisian Triumph Nov. 18-Dec. 
Winnipec, CANADA The University of Manitoba Stockholm Builds Oct. 18-Nov. 
Youncstown, Onto Butler Art Institute Art from Fighting China Nov. 9-Nov. : 


SECONDARY SCHOOLS 


ANN Arsor, Micu. Senior High School Art Education in Wartime Nov. 17-Dec. 
Dover, Det. Board of Education American Painting November 
= = Eight Paintings for Children November 
Familiar Places November 
Four Modern Painters November 
Introduction to Modern Painting November 
Introduction to Modern Sculpture November 
Modern Design in Furniture November 
United Hemisphere Posters November 
United States War Posters November 
Eni, O«ta. Phillips University Functions of the Camera Nov. 1-Nov. 21 
Witmincrton, Det. Delaware Art Center Twenty Lithographs Oct. 29-Dec. 10 
WInnipec, CANADA The University of Manitoba American Architecture Nov. 12-Nov.” 26 








